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PREFACE

“Originality consists in returning to the origin” - Antoni Gaudi

| wanted to bring this quote to my text because what we are presenting here today in
Shanghai is the result of the odyssey of a 6 year-old child, Cristobal Gabarron, that
started back to the 1950’s in his native town of Mula, a small town southeast Spain,
province of Murcia. By that early 50’s his family moved to Valladolid, northwest of Spain.
Ever since, this boy wanted to be an artist. He was used to help in the small business
of his father of fountain pens. His ability to fix them was incredible. This fact marked his
career as an incipient artist; also, he uses to go to the National Museum of Polychrome
Sculpture in Valladolid, one of the best in the world in renaissance carvings. At 18 year-
old he suffered a car accident in his way to Madrid with his parents, he was recovering
in Madrid during many months and started visiting the National Museum of El Prado as
a copyist. Immediately, at that Franco’s time (Spanish dictatorship period) he started

to travel to France and ltaly, later to USA, getting in touch with other artists, poets,
writers and intellectuals and starting exhibiting in many galleries and cultural centers that
definitely made him stronger as a painter and sculptor.

Today, after half a century of working, traveling and exhibiting all over the world, this self-
educated artist wants to come back to life for long periods of the year to his born city,
Mula. This important decision required to choose an important architect: Alvaro Siza
Vieira, because the idea of Cristobal Gabarron is not only to live, rest, create and share
vital time and experiences with his family, friends and art world colleagues, but also to
be able to transmit this cultural infrastructure to other generations and give back to the
society a unique foundation-museum space, once he no longer physically exists. A
kind of activity that the artist boosted since 1992, creating a non for profit organization
in Valladolid —Fundacion Cristébal Gabarrén-, in 2001 in New York —The Gabarron
Foundation-, and in June 2005, the Kings of Spain, at that time Crown Princes, unveiled
the Cristobal Gabarron Museum — Painted House Foundation (Fundacion Casa Pintada
— Museo Cristobal Gabarrdn) in Mula, Murcia.

Alvaro Siza Vieira, is a titan of the 20th century, as well as one of the most important
living architects of this new century. He has an extraordinary sensibility as an artist, in
fact he always said that he wanted to be a sculptor but that was difficult to explain to his
family, for that reason he started in Porto, the Fine Arts School, where in the beginning
one could be a painter, sculptor or architect. The admiration of Cristobal Gabarron for
Alvaro Siza was humongous, even more since he met him in 2008 and discovered a
great human being behind this world-class professional career. In 2010, Alvaro Siza

was recognized by the Gabarron Foundation with its Visual Arts Award. His humility and
generosity was amazing by the time he came to Valladolid to receive this award. The day
after, | remember that we organized a lecture with the School of Architecture in Valladolid
and the attendance of the students were extraordinary, the school has had to play live
the lecture on different monitors all over the hallways because the great auditorium was
full... “Look for most in architecture is clarity and simplism” said Siza. That idea of pure
lines, spaces and light defines a unique personality and unequivocal artistic language that
anyone could always found out as a common denominator in all his works.

Gabarron admires and loves Siza’s sense of art and architecture, but also the humanity
and wisdom of this Atlantic master. So, five years later, Gabarron went to Siza’s studio
at Rua do Aleixo 53 in Porto. They met for hours, talking about many things, art,
architecture, culture, education, wishes, desires, ideas, dreams and a firm project.

The project of design a house to live, a studio to create, and different spaces to share
with family, friends, colleagues, intellectuals and people interested in culture for making
a better world. A contemporary hub or laboratory for creation that could serve as a
complementary platform and support to the activity of the Cristobal Gabarron Museum
— Painted House Foundation (Fundacion Casa Pintada — Museo Cristobal Gabarrén)

of Mula. At the end of that evening, “The project just started” said Alvaro Siza on

July 31, 2015. Gabarrén gave Siza free hands and an opportunity for unrestricted
experimentation for all, even to decide the best location of the buildings in the “dramatic
and beautiful piece of land” that Gabarrén and his family bought ten years ago in the
road that links Pliego and Mula, located between two small rivers or streams. The estate
of 87,382 square meters is called Paraje de los Llanos and it is located just one mile
from the town of Mula.

In order to do best this project, the Gabarron Foundation offered to the School of
Architecture of the UCAM (Universidad Catolica de Murcia) to create, through the
International Chair Cristdbal Gabarron for the Arts, a unique research program to be
witness of the Siza’s Project on Gabarron House. So a team of professors and qualified
students could follow up all the development since its inception to the end of its
construction. This way, on January 25 to 27 of 2016, Master Alvaro Siza accompanied
by his confidence architect Avelino Silva visited the Gabarron Estate in Mula. During this
trip to Murcia, Master Siza and Artist Gabarron walked through the land with Antonio
and Cris Gabarron together with the team of architects from the UCAM University
conducted by the Dean of Architecture, Prof. Juan Roldan and Deputy Dean, Prof.
Francisco Sanchez Medrano.



The sketches that one could contemplate in this exhibition are a selection of those that
Alvaro Siza design “in situ” in Paraje de los Llanos during those wonderful days of a late
January, “a truly work in progress”. The models and the basic project shown here in the
exhibition were presented to Gabarron in March 9, 2016 at Siza’s studio in Porto.

I hope that once this project is built, it could be serve as a lighthouse for next
generations of artists, architects and people interested in fine arts and culture. | am
absolutely sure that this Gabarrén’s House by Alvaro Siza will be visited during the next
century, as today people visited last century landmarks buildings: Villa Mairea of Alvar
Aalto in Noormarkku (Finland), The Glass House of Philip Johnson at New Caanan, CT
(USA), the Residence Kaufmann - Fallingwater of Frank Lloyd Wrigth at Mill Run, PA (USA)
or the Villa Savoye of Le Corbusier at Poissy (France).

Cris Gabarron
Chairman of the Gabarron Foundation

Origin % i
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During the 37" China International Furniture Fair (Guangzhou) in March 2016, the
Spanish art master Mr. Gabarron and his large urban sculpture series Mysteries of
Columbus showed up at the main exhibition area of the fair as well as the first Global
Garden Lifestyle Festival in 2016. Without any doubt, the sculpture series of Mysteries
of Columbus by Mr. Gabarron have become a splendid and unique art scene at the fair,
drawing the attention from lots of people to stop for admiring and taking photos.

This successful cooperation has granted us more contact and communication with the
Gabarron Foundation. The foundation made a bold proposition to seek an opportunity
to hold a design exhibition of Gabarron’s Hub, which is currently worked on by the
Portuguese master architect Siza and Gabarron Foundation.

After several discussions, Mr. Cris Gabarron, President of the Gabarron Foundation,
and | decided to jointly plan an exhibition named Gabarron’s Hub for Artistic Creation
by Siza. This exhibition is a record and display of the whole process of conception,
communication and design by master architect Siza and art master Gabarron.

For a deeper understanding of the interpretation by the two masters about this project,

| decided to fly to Spain and Portugal for interviews with them. My idea has also been
recognized by the Gabarron Foundation who then assisted me with arranging the
interviews with Mr. Gabarron and Mr. Siza. Cris Gabarron also invited an important
person involved in this project, Mr. Francisco Jose Sanchez Medrano, a professor at the
Department of Architecture, Catholic University San Antonio de Murcia (UCAM). He has
been involved in this project since the very beginning with his research groups, thus he
is very familiar with the entire progress of the project.

On July 15, 2016, | went to Spain for my interviews with the masters.

Inlerview i
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July 19, 2016, Vigo, Spain
Cristobal Gabarron

Vigo is a port city at northwest Spain, a place | had never been to before. Here, Mr.
Gabarron has a fantastic two-floor sea-view apartment built by the hills, with a pool in
the large yard.

When the car entered the remote controlled iron gate, | noticed that it should be a piece
of work by Mr. Gabarron, profound, unique, and low-key...

The purpose of this interview with Mr. Gabarron was very clear: It is for the design
exhibition in Shanghai in September. The interview lasted for one and a half hours. |
spoke in English, Mr. Gabarron in Spanish, and his older son Cris and younger son
Juanma translated it into English for me.

Before the interview with Mr. Gabarron, the only thing | knew was that he bought a large
piece of land in his hometown, which was designed by the master architect Siza; apart
from that, | knew almost nothing about the project. That's why | was so curious about
this project and all that curiosity became some questions in that interview.

For starters, | asked Mr. Gabarron to explain from the beginning what was the intention
of Gabarron’s Hub.

Fifteen years ago, Mr. Gabarron bought a piece of land of 80,000 m2 located on a hill
about two kilometers from the old town of his birth place, Mula.

Fifteen years ago, Mr. Gabarron was already a renowned artist, and his works had been
displayed in many cities around the world with huge influence achieved. He built the
gallery of the Gabarron Foundation near his former residence in Mula, his hometown,

to promote the local culture and art. Deep down, he wanted to do something for his
hometown through this property he bought.
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Mr. Gabarron said that he intended to build a culture and art park in the beginning, but
that idea was soon denied because that land was simply not big enough for an outdoor
culture and art park open to the public.

Then he had the idea of building a large studio, but it was also considered unrealistic
after much thought because it's not convenient to transport large equipment and
materials as this property was located on the hill.

Mr. Gabarron also thought about building an art base for seeking and cultivating talented
young artists, but that idea was also abandoned.

Mr. Gabarron then called a family meeting to discuss how to use this property. After
repeated discussions, they decided to build a home of art named after Gabarron, not

a single house, but a home of art composed of several houses around the Gabarron
Family House. He hoped that once it is built up, he could invite some intellectuals,
architects, designers, artists, philosophers, writers and poets here each year to stay for
a while, where they can discuss and share about literature, philosophy, art, architecture,
politics and utopia. He believed that the beautiful natural and human landscape here
could spur their passion for creation. Mr. Gabarron hoped to build a small studio for
artistic creation here to satisfy the demands of him and others for creation.

Mr. Gabarron then continued that, he would do his creations here and other people
would join him. There was enough outdoor space for displaying their works, and as
time goes by, this place would become the home of artistic creation by Gabarron and
possibly another gallery of the Gabarron Foundation.
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Why Siza?

When this project was conceived, Mr. Gabarron struggled a little bit with which architect
could be appointed to realize his dream. Since he had good relationships with many
excellent and top international architects, it's a difficult task to choose an appropriate
one and to avoid embarrassing others at the same time.

Cris Gabarron, President of the Gabarron Foundation and also the older son of

Mr. Gabarron, had a discussion with his father and suggested that he could invite

the Portuguese master architect Siza, because Mr. Gabarron had a great personal
relationship with Siza, an old master architect who has created so many architectural
works, focuses on regional culture, respects the environment and has sufficient
experience in choosing building materials and techniques. Cris said that other architects
would not feel uncomfortable if Siza is selected. Their only concern is that Siza is very
busy and he works on projects around the world. Besides, they learned that Siza likes
to do one project instead of several ones at a time. So would he take this offer? After all,
this is indeed a small project for Siza.

After the Gabarron family made this decision, they paid a visit to Mr. Siza. Mr. Gabarron
expressed his sincere invitation and explained his conception for Gabarron’s Hub.
Contrary to their expectations, Siza was very interested in this project and took the offer
with no second thoughts.Mr. Gabarron said: “I put no restriction on Mr. Siza about the
use of the site and design. | put all my trust in him, and he can create and design totally
by his own will.”

Siza responded very actively and said that he was very fond of Mr. Gabarron and his
artistic works.

During this visit, they learned that Siza had just finished a project in Manhattan, New
York, and he said that the Gabarron’s Hub would be his next.

25

Mr. Gabarron recalled his experiences of the field investigation and research with

Mr. Siza and his colleagues. He said that the field investigation and research was
very important to Mr. Siza, who went through almost the entire place and asked his
assistants to shoot from different angles and map the place, and he wrote and drew
something on his sketchbook, from morning until dusk.

Until this part of the interview, | still hadn’t seen any design drawing or photo of that
place.

Cris asked me whether | wanted to see all the design materials right away or have Mr.
Siza introduce the planning of the project and the conceptual design of the houses
during the interview with him the next day.

| said | would prefer the introduction from master Siza.

Through this interview with Mr. Gabarron, | finally understood what he really wanted to
do. The Gabarron’s Hub is of extraordinary significance. Just as what Mr. Gabarron said,
he wanted to do something for his hometown, and we can now imagine that Gabarron’s
Hub would become a collection of architecture, landscape, art, humanity, education and
creation, and the ancient Mula will become more active with the Gabarron’s Hub.
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Morning, July 20, 2016, Porto, Portugal
Interview with Professor Francisco Jose Sanchez Medrano from the Department of Architecture, UCAM

Apart from his mother tongue Spanish, Professor Sanchez Medrano can also speak
very good ltalian and French, but he couldn’t speak English, so Cris still had to translate
Spanish into English and the other way around.

| asked Professor Sanchez Medrano to introduce some background information and
why his university joined this project since the beginning.

He said that Mr. Gabarron had maintained great contact with UCAM, and Mr. Gabarron
received the honorary title of International Chair in Arts Cristobal Gabarron from UCAM
at the Il International Conference on Art, Architecture and Heritage at the end of 2015.

Professor Sanchez Medrano said that this was a great opportunity for the teachers and
students at the Department of Architecture in his university to participate in the whole process
of the project as well as the research, meeting, discussion, analysis and design with master
architect Mr. Siza. This was indeed an excellent opportunity for study and practice.

The Department of Architecture founded a research groups consisting of two teams of
teachers and students for this project. The professors selected some senior students
who were about to graduate in one year to join the research groups, one for architecture
and the other one mainly for structural design and engineering construction. This project
would not end in the conceptual design, because it’s a real project and the ultimate
purpose was to finish the construction.

Mr. Sanchez Medrano added that this plot was very important. It is a protected area,
so the construction was restricted by many regulations. They had to conduct adequate
research and various design and implementation plans.
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Mr. Sanchez Medrano also mentioned some details about the investigation and
research with master architect Mr. Siza. He said that he participated in their first field
investigation and research, and the research groups covered the recording, surveying
and mapping as well as taking photos. During the investigation, Mr. Siza always carried
his sketchbook to note down the details at the scene, such as the trees, stone, hills, old
castle and the old town. And Mr. Siza would also point out the areas requiring special
investigations by the research groups.

Mr. Sanchez Medrano said with pride that Mr. Siza used the materials they provided
when working on the planning and working model.

When speaking of the final construction and implementation of the project, Professor
Sanchez Medrano said that the construction company appointed by the Gabarron
Foundation had been in the business for 35 years and was very good at the
construction of renovation projects.

In the end, Mr. Sanchez Medrano said that the reason he selected some students who
were about to graduate to join the research groups is that, these students were capable
of various kinds of cooperation from the conceptual design to the final construction,
during which, we can hear and see the thinking, consideration and selection of materials
by Mr. Siza, and also what construction methods can protect the scene the best and
reduce the interference to the environment to the minimum.



30

2016.7.20 $F BEFK/RE
[P it WA VN

ALK E PRI ESA .

Lk 83 &7, IRBNEETF, REBRZIMNHE T, mBELEEREF, —
i 2

FHaRIRD, FOIRPT —=)b. MiR—FEREEKIIFE LM, ASEREEM,
NRBRHE, RAUBEMELSE, BHEAIRT .. AR TR, MEXE
MIE, R0, XEE, ISR,

PRFLIIFRIRAE S ?

RIRAE, Kbt

RMEANIEBABEA Y, RENESRE, BRERESHE. a7 —H. &
MELIRERES .

BERIRBARRIDI BRI TERIEISE. AFLAEMECRITRIEFE, +
BEANER, TEHE.

31




32 33

FKIBEXFFIRT = - A Pl /3 Bt 7T

IEMNZRIRB AR, MRRIFAFLAESWIXANIE . NFEFLFFREERN BN
BROEE, FALIREE], ARSI T, HEFEAK, HEBAREIMEE.
BMNESWERD, RBERITCRITTEGRE—H, RFLERTXHPSARZRER
R ELE, FRILAEF I LB FE sk — ML R E . Ao BRI AEEE L,
fibtbSubiiesk, EREMBIELRINE . XFGRITTHRFKH—_BAREE.

‘FUMEITBAREIE, RIT—IREBF, JLNEE, SBERNBRE, — T
fE= - - HESTXMRE" , AHLNAFRXIIREFSR, “BOETHRIHEM
NE (Mula) , RBAE. BT TEHE, SNT —LHEER, BETXIHES

RENE, 7

Cris #—54p5elt Tom (FEEE ) ZFET Mula, BETLIHBPEEREAE,
WS Mula HiEfE, NETRAREIMILLE, XIGHIZE.

fb3 tH 7 AR EIH R BRI RIERS NA—K—iKith 3 REME RS RN AMEERE R
FRREAA: BN, A8, ERARN, B, BEN. BiItHENES,
bR EEMBERENNFLER TR,

FHLIFERRENHEERSZ, SFERENZRSWZNMNRSHELNSM, D Eae

AR RRNEIMER R MAENBER MREMET, FiLBFNERENSERER
PER

NZNBESEAAAZEDNE, EILFEETEBIMEE, BEXTHE.

PULBUR MR FEIB S IS 2 ABMIERE, M ETUENSE, HENLB -
SRIRIE. MIEZ RNEBITIEAIER, LX) FAORET SN ERE . »_ s
LHAESLERETEHER. FSABEE. = S I

LTS ’(;'F P TSy

T a8 e pmienls






36

LRt SRESE FREFPNMQR, RTEBEERNCELMBEXSI, WREEFX
INKOTS[E, MRS B FERNANTSEINIBASMAASN S MESELR o

‘ERXLHE, BIEILANVNET, 7 FEILSRENR, MRIENRNEEE TS
RIUE, FANEXEEZER (Gabarron Family House ) H1, B 692 £ 5%, B
HB—NEREKB. XMREFERRK, BREZ, FAISFZEER. EE.
KIBTBENXR, BRttREHERESR, UMETFER, —$—SHESRRNE
MFEEHS.

FEFBB N MRZAVNEF H2 (87.9 F75K ) MTFH, —MEZAVNEF H3 (48
FK) BRABIBNEAMES, AILBERRXMEEBEMEFRTNRII/NER
NBLIIREER, FRITMNEANES. ERTIFE, FIRMEAEE, KILME,

SALEMTE, ARBANLEE#EANTFE, TFEEFENREMRFNRETLUMNE
—BERANO#EN. FEiLAEzEa el FifEmitis X, RUT—EBRAOBEL
KBS, M E—BERETFERFETUNEETRE R, ERKUEBZAEFRERE
MEARRRSEMTIE .

NABFELEBRES, TENREMHIRRL. BRLEGTEN, (FFRRF
ELtE, AEFILEROASNEFIL DR RMEREFR, EMESN
EHEHATHTFOREZE, MEEBEMEEN.

37




39

38







43

LB SERIRR . MIRTICERNE, BRATLNE, WE#IFENOEERT
BRISINSNAE. tAEREFHATIE, RUERSEILIERS, TLIEZIME
HERIDYHESRE 7 AR, i %ERS, ANEERESHIEEERN, B
LEAL.

MFPSMEM, BIZER, REFIZANRE.
PR ELIRIT T —EENAXIBPZRNIRE, ETkR, MERRERITRE,

b th ki — Lt 2 AIRITNREREX M REF. B, BB HEEEkE
—&Hth ANiRIHHIZRE.

FFLIRIX N E LRSS, BAZEREERIZAER, RERNIXHBPZARZHKATREE
PREANIE, LGB XFIBIRZARNERZEARE, L, BERERNRITHEEEEER
DIMEIERENABMA LR, T EEFGRATERR, HOER, wNEfaEs
BXFHEFZE, XBBEFRARMHAT.




44

Noon, July 20, 2016, Porto, Portugal
Interview with Siza at his office

We came to Siza’s office as appointed.

Mr. Siza was 83 years old. | could feel that he was indeed very old when | shook hands
with him. He didn’t look very well, only tiredness.

Before the interview, we chatted for a while. He said that he came to the studio 7 days
a week. He wouldn’t stay at home and watch TV, or he might just fall asleep and never
wake up again. Work could keep him motivated, and he felt happy doing projects he’s

interested in. | felt sad when hearing this.

Siza asked me whether | smoke.

| said no.

He said nowadays people don’t smoke any more. His voice was very weak, like talking
to himself. Then he lit a cigarette, and | knew he was a heavy smoker.

Once again, | told him about the purpose and direction of this interview. Siza sat in a
chair he designed, listening to me with his eyes half-closed.

The interview started...

During the interview with Mr. Gabarron, he told me Mr. Siza was really fond of this
project, and | could feel this when seeing the expressions of Mr. Siza when he started
introducing the project. His eyes were fully opened and his voice was still weak, and |
could only hear him when | got closer. We had the interview at the conference room,
just like discussing a design plan. The table was full of the models and design drawings
for the Gabarron’s Hub, so Mr. Siza and his assistant could pick out some materials

for me any time. Since some drawings were nailed on the wall, he would also stand up
and went to the drawings sometimes to show them to me. | was very familiar with such
situations.

“I got an invitation from Gabarron to design a family house, with several guest rooms for
invited friends and a studio...and | took the offer.” Mr. Siza started with how he started
with the project. “We went to that ancient town (Mula), very nice. We visited the old
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town and some historical buildings, and also the gallery of the Gabarron Foundation.”

Cris added that Tom (the author) also went to Mula last year as well as the gallery of the
Gabarron Foundation.

After the old town Mula, they went to the hill two kilometers away for the field
investigation.

He fetched the sketchbook used in the field investigation, and introduced me what
he wrote on it with the base model, one page after another. Landform, stone, trees,
sunrise, sundown, old castles in the distance...He recorded all of these with sketches
and simple words.

Mr. Siza particularly emphasized on the direct feeling at the scene. His inspiration for
creation could be aroused instantly by his years of experience and the observation and
feeling at the scene. He recorded many details there and had his assistants take lots of
pictures according to the angles he requested.
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The field investigation and research were not just taking a glance. Mr. Siza went through
almost every corner, including the old castle.

He said that plot is 2 kilometers away from the old town. From there, the old town, old
castle and the gallery of the Gabarron Foundation are all in sight. He was thinking about
how to integrate the new houses on the hill with the surrounding environment, the old
town and the gallery of the Gabarron Foundation by sight connection. Dialogues are
needed between the new and the old.

Mr. Siza said he cares very much about how windows open. Apart from sufficient natural
light and wind, he also cares about the size and direction of windows as well as how
people in the house can communicate with the natural and human landscape outside
the windows.

“We plan to build several houses on a large piece of land.” Mr. Siza continued. He said
the current plan is to divide the houses into four groups. The largest one is the Gabarron
Family House H1, which is over 692 m2 with an indoor swimming pool. This family
house is the largest and the most complicated, Mr. Siza gave special consideration

to the relationship among the yard, corridor, swimming pool and rooms, and he said

he had deliberated many times and worked on the working model and finally got the
present plane layout.

There are 4 separate small houses H2 (87.9 m2) in the west and one separate house
H3 (48 m2) in the east, all for invited guests. Mr. Siza explained that this house (H3), the
farthest from other ones, is for guests who want meditation in solitude without being
disturbed. E is a two-floor studio built by the hill based on the topographic relief. People
can enter from the higher floor, while large materials and equipment can enter from the
entrance on the lower floor. Mr. Siza knows that some works of Mr. Gabarron can be
very large, so the entrance on the lower floor is also very high. He said people can see
the works from above at the handrail on the higher floor, and artists usually watch their
artistic works from different heights and directions.

These houses all look rather simple, mainly built with concrete. Concrete is plastic and
consistent with a feeling of volume. Everyone who is familiar with the buildings of Mr.
Siza knows that he tries to use various materials as simple as possible with no fancy or
showy techniques, just simple and straightforward.




Mr. Siza also talked about the relationship between light and architecture. He said he
would carefully introduce and use both natural light and artificial light in indoor space. He
doesn't like direct artificial light, so we can notice that he always hide artificial light subtly
in many of his works. All the light reflects diffusely, and sometimes it’s hard to distinguish
natural light and artificial light.

He talked about outdoor landscape, then architecture, and finally the interior and
furniture.

Mr. Siza said he already designed some furniture especially for the Gabarron Family
House, and next, he would continue the design of furniture. He also said he would pick
some furniture he designed before for this project. And of course, he and Mr. Gabarron
would select some furniture designed by others.

Mr. Siza said this project is very special. Considering the long-term use, the Gabarron’s
Hub might become a gallery mainly for collecting the works of Gabarron, so the design
of furniture must suit different users. It sounded so incredible, and | said to myself that
he’d already planned how the Gabarron’s Hub can be use after Mr. Gabarron’s passing
away.

The atltachmentl w #
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BEFEFR: Francisco J. Sanchez Medrano, #i%, &+
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53R Jerénimo Granados Gonzélez, #%
BH5RR: Luis Sergio Carrilo Martinez, #i%
5 R: Javier Zueco Sanchez, #U¥

B3R Carlos Gonzélez Sanchez, #i%
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Arnau Marin, Manuel; Camara Merofio, Miguel Ange\; Cepeda
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Project Title: GENERATION OF SPACE: OBSERVATORY OF
ARCHITECTURAL DESIGN (GEODA)

Investigation groups: TECNOS - ARIES

Key words: creation process, relationship with the environment,
formal generation, approach to material, construction bases,
elevation, transformation.

Director of Project: Alvaro Siza Viera

Principal Researchers: Juan Roldan Ruiz y Francisco José
Sanchez Medrano

Summary: the project takes the opportunity of the order to Siza
Viera of a work by the Gabarrén Foundation in Mula (Murcia),
to establish an Observatory Architectural Design that tracks
the design process from the pre- vacuum to siting the actual
execution of the ways that create space through the built
work. Establishing a parallel track with architectural design
workshops linked to the development of the idea to this latest
hardware configuration.

Targets: To study the process of architectural designing from
the unique perspective of gestation of the hands and mind of
one of the most important and influential architects of the last
decades.

Participate in all phases of conception, watching the architect
receives the variables of a work until endorses, how it becomes
interpreter of art and history through their individual and

collective memory through their life experience.

Analyze and study how the appropriation of variables become
intentions. The project understood as the process goes to
conception is the maturation of external variables that gradually
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intentions are made, are formalized and take finally a place in the
world. Derived from the idea it can take shape becomes possible.
The architectural work is always a possibility, but once concretized
in space is much more that way. Therefore it is expected to
complete the design process (pre-figurative), with the process of
realization (configurational), following the constructive growth, and
its nuances, to completion in tangible building.

Duration: Two years in two phases.

Team:

Project manager: Dr. D. Alvaro Siza Viera.
Project Coordinator Estudio Siza: Avelino Sllva
Principal Research: Pr. Dr. D. Juan Roldan Ruiz.
Principal Research: Profesor Dr. D. Francisco J. Sdnchez Medrano.
Research Pr. Dr. D. Lorenzo Tomas Gabarroén.
Research Pr. . Jerénimo Granados Gonzalez.
Research Pr. D. Luis Sergio Carrillo Martinez.
Research Pr. D. Javier Zueco Sanchez.
Research Pr. D. Carlos Gonzalez Sanchez
Research Pr. D. Pedro Antonio Diaz Guirado

10 senior students (Pro_A-VII; Pro_A-VIll; PFG):

Arnau Marin, Manuel; Camara Merofio, Miguel Angel; Cepeda
Mangas, Javier; Fernandez Vallés, Miguel Angel; Garcia Martinez,
M? Victoria; Hernandez Mufoz, Ivéan; Maestre Abarca, Tamara;
Navarro Garre, Andrea; Rosa Dayer, Alvaro; Tejedor Miralles,

Cristina.

students in reserve:
Hernandez Beltran, M* Angeles; Jiménez Lépez, Estefania; Lopez
Carrillo, Pedro; Lépez Chillén, Verénica; Sanchez Carvajal, Ana.
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How to view and admire the architectural works of Mr. Siza
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If you are not familiar with the architectural works of Mr. Siza,
you may have the idea that there is nothing impressive about
these few houses. Well, you're all wet.

The architectural works of Mr. Siza usually have simple and

plain appearance, but contain very complex and ample space.

Mr. Siza likes to display his expression toward space
atmosphere and emotion with simple materials. The white-
painted walls, surfaces decorated with marble, bright and
clean glass and warm-toned wood, their patterns, styles,
transparency and translucency, texture, colors, and different
reflection and refraction properties of artificial light create very
pure, clean, holy and rich space perception

If you carefully read and enjoy the architectural works of Mr.
Siza, you can feel the emphasis on the integration with local
cultural contexts, the skillful combination with the plot or block
and the changes of outdoor and indoor space of architecture,
reflected in the emphasis on the ingenious use of walk
streamlines and human sight; these are prominent features of

Mr. Siza’s architectural works.
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In the works of Mr. Siza, you can seldom find expensive
materials or impractical and exaggerated spaces, but at

the same time, you'll also be amazed by his proper control

of building modulus as well as the elaborate design and
calculation of the details of architecture. Everything is extremely
simple, creating aesthetic feelings that can be very touching.
These details are usually seen at the intersection of passages,
stairs, gates and pavement at the entrance, a perfect
integration of furniture and the interior...

So, why not just carefully read and feel the works of master
architect Siza? The Gabarron’s Hub is a project designed
personally by Mr. Siza, who participated in the entire process,
from planning, construction, landscape to the interior, furniture
and furnishings. He also said this may be his last creation,
although | really hope it's not.

We can imagine how much enthusiasm Mr. Siza put into this
project. He used all his experience of creation in the past few
decades just to make it perfect. When this project is completed,
I hope I'll still have the opportunity to plan the second design
exhibition of Gabarron’s Hub with the Gabarron Foundation
And | hope we can feel Mr. Siza's wisdom of life and design

skills by that time.
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The exhibition was about to open when | was writing the afterword for the brochure, and
| felt so grateful when looking back the past few busy months.

I'd like to thank China Foreign Trade Guangzhou Exhibition General Corporation (CFTE),
sponsor of the exhibition, for their trust, support and great kindness to our curatorial team.

The Gabarron Foundation is the joint undertaker of this exhibition, and its president,

Mr. Cris Gabarron, serves as the co-curator. By his arrangement, I've successfully
interviewed artist Mr. Gabarron, master architect Mr. Siza and Professor Medrano from
the Department of Architecture, UCAM. We have overcome the time difference and
achieved the desired goals efficiently by cooperation. Both of us have devoted so much
for this exhibition, and when we meet each other in Shanghai, we're going to have a
nice drink for celebration.

We have been looking forward to the leading German exhibition product, BL, since we
decided to hold this design exhibition in Shanghai, and my idea was supported by Mr.
Cai Yanguo, President of MATSU GROUP. Thanks to the cooperation of the MATSU
team, our idea is finally realized. The booth is divided into two parts: the black-and-white
exhibition area and the bright-colored activity area. These atmospheres would never be
possible without the full support and cooperation of MATSU.

I’d like to express our special thanks to MATSU.

I’'m grateful to our team who worked with us under extreme pressure and finished this
adventure together. | have no doubt that this will be an unforgettable creation.

I'd like to thank the support from the media organizations that are extremely influential with
excellent reputation in the field. It's been my honor to have invited you to be our media
partners. | believe that this splendid exhibition and activity will be known to more people with
your support and joint publicity. The exhibition of Gabarron’s Hub for Artistic Creation by Siza
is not only about drawing people’s attention. One can only understand the efforts of the two
masters by savoring what is displayed and expressed by this exhibition.

| expect this exhibition will stay in our memory forever, and we’ll still be proud of
completing such an exhibition and activity many years later.

Tom Kwan
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As a national high-end brand of office furniture, MATSU keeps to her original
aspiration and will continue, starting from "design” and "quality”, to enter the
new field of “art" Art leads MATSU to the world of artistic office life.

Denmark being the happiest country in the world. In order to improve
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